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A p r i l  26 ,  1y92
Dear  P a t r i c i a ,
Thanks f o r  you r  c a l l  back  & t h e  good news r e  : t h e  
t a p e d  i n t e r v i e w .  1 lo o k  f o r w a r d  t o  s c r e e n i n g  i t .
I ’m s o r r y  I  d i d n ' t  r e s p o n d  e a r l i e r  t o  your  
s h e a f  o f  poems— 1 d i d n ' t  know i t  was new work,  c r y i n g  ou t  f o r  
e y e s ,  e a r s ,  a few words o f  acknowledgement  t h a t  i t  had  
a r r i v e d  in  t h e  w o r l d .
^ u t  now f o r  some r e m a r k s ,  too  few and i l l - c o n s i d e r e d ,  
u n d e r - c o n s i d e r e d ,  b u t  a t  l e a s t  from me t o  you . . .
" U n c h a r t e d " —
The c h i e f  problem I  h a v e  w i t h  t h e  poems i s  wha t  I  s h a l l  
c a l l  a c c u r a c y - w i t h i n - i m a g i n a t i v e - f r e e d o m ,  o r  t h e  w i l d - b u t -  
c o n v i n c i n g ?  q u e s t i o n .  You w i l l  s a y ,  i s  t h i s  Cal B e d i e n t  t a l k i n g ,  
t h e  one whose imagery  i s  a l l  o v e r  t h e  p l a c e ,  l i k e  h a i r  s t i c k i n g  up 
i n  t e r r o r ?  Yes,  i t  i s  h e ,  however  i n c o n s i s t e n t  he be i n  b e i n g  he
For  i n s t a n c e ,  "Water r u n n i n g ,  t h e  low cough o f  i t  a i l  n i g h t " —
I  l o v e  t h i s  l i n e  e x c e p t  when I  pause  to  r e f l e c t  t h a t  c o n t i n u a l l y  
r u n n i n g  w a t e r  i s  one t h i n g ,  a n  i n t e r m i t t e n t  cough a n o t h e r .  ( B e s i d e s ,  
i t  r e c a l l s  t h e  cough ing  i n  " G e r o n t i o n . " )
The v a r s c i a n t  ( ? )  image o f  " th e  hum /  o f  c e l l o s  under  b r i d g e s "  
e r a s e s  t h e  f i r s t  image ,  t h e  cough .  C l a s s i c a l  s e v e r i t y  s a y s ,  choose 
one ,  t h e  more a c c u r a t e - e v o c a t i v e  o n e .  You seem t o  d e f y  c l a s s i c a l  
s e v e r i t y  a s  a p r a c t i c e ,  b u t  t h i s  means t h a t  you dance  on th e  edge o f  
such  dan ; e r s  a s  The A r b i t r a r y ,  The l&ereiy S tabbed  A t ,  t h e  T i l l f u l l y  
F a r  O u t .  You have  r.o c a s t r a t i o n  d e a d ,  you know . . .
A g a in ,  " d r a g g i n g . . .  f e e t  i n  t h e r e "  and " i n n e r  c u r r e n t s "  
do n o t  b l e n d  c o m f o r t a b l y ;  c u r r e n t s  don t  d r a g ,  t h e y  p u l l  t h i n g s  
a l o n g ,  i n c l u d i n g  t h e m s e l v e s .
1 l i k e  much of  t h i s  poem—much, much—b u t ,  t o  name o t h e r  
s p o t s  t h a t  t r o u b l e  me, I  f i n d  i t  a s t r a i n  t o  e q u a t e  a " f l a r e "  
w i t h  t h i n g s  " p i l e d "  on one a n o t h e r ;  t h e y  a r e  c o n c e p t s  t h a t  d o n ' t  
t o u c h .  And 1 disrx c a n ' t  p i c t u r e  c o r k s c r e w s  chang in g  f o o t h o l d ,  i  
or ,  more t o  t h e  p o i n t ,  l o o n s  t w i s t i n g ,  e s p e c i a l l y  f rom f o o t h o l d  t o  
f o o t h o l d , ^ e s p e c i a l l y  i f  s a i d  l o o n s  a r e  p l u n g i n g ,  which  makes them 
b e a k - f i r s t ,  n o t  f o o t - f i r s t .  Then,  t o o ,  t h e  s c r i b b l e s  would e r a s e  
t h e m s e l v e s  f rom t a b l e t s  b e f o r e  t h e y  would do so from b o x e s —why 
b r i n g  i n  boxes  a t  a l l ?  And a n c h o r s  a r e  f o r  prevonfednK d r i f t i n g  
( " a n c h o r s  d r i f t i n g " ) ;  .  ̂ “
and why have  r i b b o n s  t h r e a d i n g  downs t ream , when t h e  s t r e a m  i t s e l f  
i s  a s o r t  o f  t h r e a d i n g ?  W o u ld n ' t  t h e  | i d e a s  swimming b e low  th e  wor ld  
be more t h a n  j u s t  " b a r e f o o t " ?  Wouldn t  t h e y  be q u i t e  ' .vi thout c l o t h e s  
1 l o v e  t h e  l a s t  t h r e e  l i n e s ,  which a r e  a i l  f i r m  b u t  a d v e n t u r o u s  
i m a g i n a t i o n ,  w i t h o u t  any  w a v e r i n g ,  a m b i g u i t y  d-.--'
r e g a r d i n g  p r e c i s i o n .
"Strearr,"—
Yes, s t r e a m i s  your a e s t h e t i c ,  and t h i s  poem s treams w o n d e r f u l ly .  
I 'm n o t  convinced  by the  back o f  an immense dying  c r o c o d i l e ,  
and what s o r t  of  " p l a t e s "  a r e  t h e s e ?  The s t r e e t l i g h t s  seem 
r a t h e r  e x t e r n a l  (compar d even t o  th e  d i g i t a l  c l o c k ) ,  t h e i r  t i c k i n g  
and p o l i c i n g  r o t  t h e  b e s t  p r e p a r a t i o n  f o r  a f i n a l  segue to  
t h e  s tream f i g u r e ,  b u t  t h e  poem ends deep ly ,  and indeed t h e  whole 
t h i n g  i s  m a g n i f i c e n t l y  f l u n g  f o r ,  a l low ed  to happen.  You ' r e  
a kayak p o e t ,  you l i k e  the  s t e e p e s t  g r a d e s ,  the  Jumps and t u r ns ) 
and s t r i k i n g f o r ward.
"The 3 T o r t o i s e  S e c r e t " —
Here th e  sea o f  t h e  meadow, t h e  w hi te  t h i n g  t h a t  cou ld  be a 
beached whale ( s t r i p p e d  to  w h i te  bone?) or a " s o l i t a r y  godhead, 
t i c k i n g "  ( a r e n ' t  t h e s e  w i ld  a l t e r n a t i v e s ,  d o n ' t  t h e y  convey the  
a r b i t r a r i n e s s  of  your im agin ing r a t h e r  than  a focus  on something t h a t  
c o n s t r a i n s  your im ag in a t io n  t o  a m o re - th a n -u s u a l  a c c u r a c y ? ) ,  t h e  
r o l l i n g  b r e a d f r u i t ,  t h e  v e i n s  t r i c k l i n g  th rough  t w i s t i n g  f j o r d s ,  
i l l u s t r a t e  what  I mean by l e s s - t h a n - c o n v i n c i n g  manents of  
im a g in a t io n .  For me, t h i s  poem i s  too  to o  a l l  over  t h e  p l a c e ,  
n o t  a s tream b u t  a —words f a i l  me. I t ' s  too  c h a n n e l -d e fy in g ,  
r a n g e - b u s t i n g ,  f o r  me to  do more t h a n  gape a t  i t .  I  know t h a t  
I ’m not  " g e t t i n g "  much o f  what y o u ' r e  do ing .  I  could  s tand  a 
more l i n e a r  v e r s i o n  o f  i t ,  which i s  n o t  to  say  t h a t  I make a 
c u l t  of th e  l i n e a r .
" In  t h e  Lobby"—
i u  . r  This  poem i s  l i n e a r
l i k e  a s t r i n g  of  f i r e  c r a c k e r s ,  l i n e a r  l i k e  p a s s i o n ;  I  love  i t ,  
b u t  I  w o n ' t  comment on i t  i n  d e t a i l ,  i t ' s  too  much l i k e  d e s c r i b i n g  
o t h e r  p e o p l e ' s  c h i l d r e n  to  them—to o  easy  to  say th e  n o t - q u i t e - r i g h t -  
t h  i n g .
"The Y.'ord F l o a t " —
Another o f  your Brownian-motion poems, the  p a r t i c l e s  t h r e a t e n i n g  
t o  b reak  away i n t o  d i f f e r e n t  u n i v e r s e s .  The connec t ion  between 
" the  word f l o a t "  (which d o e s n ' t  seem to  mean t h e  word " f l o a t " )  and 
th e  mote l  poo l ,  which r e l a t e s  to  f l o a t  b u t e o t  to  
words# i s  i n t r i g u i n g l y  d i f f i c u l t ,  b u t  t o  me n o t  s o lv e a b l e  . . .
I  d o n ' t  fe g e t "  "two p i e c e s  sagg ing  i n t o  on e . "  2 p i e e e s  o f  what? 
One w h a t t I  c a n ' t  see b i k i n i s  a s  wal lowing .
The l i n e  on t h e  g r a s s e s  l i f t i n g ,  e t c . ,  a r e  l o v e l y - - d i f f e r e n t  'N 
frcm t h e  r e s t ,  c l a s s i c a l ,  p l a i n l  Also th e  l i n e s  on th e  /
d a i s y ,  th e  smal l  f l a g s  f l u t t e r i n g —l e s s  p l a i n ,  b u t  im ag inab le ,  
t h e  s h i f t  from wheel t o  f l a g s  s u r p r i s i n g ,  no t  b e w i l d e r i n g .
p .  3
Say " I t " —what? ( " i f  we could o n ly  say'  i t " )  >hy the  comma 
a f t e r  " th e n  l i v e  i t " ?  The comparison "sweet  as  m i lk"  imposes 
m i lk  upon w a te r ,  i n  a way-- to  me, an  u n s a t i s f y i n g  movement.
The s o a r in g  need t h a t  cl5.mbs heaven—t h i s  seems something 
w i l l e d  to  be s a i d .  I ’m not  convinced t h a t  t h i s  a b s t r a c t  s e c t i o n  
adds ,  as  a g a i n s t  d e t r a c t s ,  from the  poem. Nor i s  t h e  im agin ing  
of  b la c k  seeds  s p r in k l e d  on w a te r ,  l e t  a lo n e  l i k e  s a l t , "  
a com pell ing  one;  i t  seems a r b i t r a r y - f a n t a s t i c .  And a r a d i a n t  
b i r d  i s  not  l i k e l y  t o  resemble a h a l o ,  i n  my e x p e r i e n c e .
And the  t r a n s f o r m a t i o n  i n t o  n i c k e l s ,  dimes,  e t c . ,  seems, ag a in ,  
w i l l f u l —a d i c t a t e  of  theme, p e rh a p s .  "Like a l o s t  key,  h o ld in g  
i t s  b r e a t h " — "key" and " b r e a t h ” d o n ' t  be long  t o g e t h e r ,  i n  my 
sense of  t h i n g s ,  and " l o s t  key" r e c a l l s  " l o s t  c h o rd , "  V i c t o r i a n  
E n g l a n d ' s  f a v o r i t e  tune  . . .
How a r e  f l i e s  t i g h t *  And why even so many a s  a "few drops"  
on the  s k in  a t  nif’J i t ?
You p robab ly  have good answers  to  a l l  t h e s e  q u e r i e s ,  
b u t  I 'm i n d i c a t i n g ,  no t  h e l p f u l l y  I 'm a f r a i d ,  where 1 stumble . . .
"Danger of  F a l l i n g  —
"Like an ear  of  c o r n ' —v i v i d i  " S tu f f e d  in to  h e r  j e a n s  /  l i k e  
a s t i c ^ o f  b u t t e r " —why? Because she can be m e l t e d  down?
Why "a double pronged n a i l  / i n  th e  mind"?  I  c a n ' t  p i c t u r e  t h e  f e e t  
as  i r o n  s t r u c k  i n t o  t h e  sky.  Maybe our im a g in a t io n s  i n h a b i t  
p a r a l l e l  u n i v e r s e s ,  and so c a n ' t  meet  w i th o u t  t r o u b l e ?  “
Ferhaps  "gresty" a s  Coca Cola f o r  f r a n c h i s e  / d o e s  Coca Cola 
s t i l l  need s e p a r a t e  f r a n c h i s e s  of  i t s  ownY7 /  t h e  Feps i  b l imp f l o a t s  
on t h e  h o r i z o n "  could be s t r u c k  o u t .
Syes p e e r i n g  over c o l l a r  sugges t  v e ry  low -p laced  eyes ,  
no f a c e i
" t h i n k s  of h e r s e l f  on Main S t r e e t  . . .  up h e r e  among . . .  c l o u d s " - -
a wrench down and back up ,  f o r  why?
" l i k e  a b i r d  clamped to  th e  wire /  o f  the p l a n e " — she had b e t t e r
be in  the  p l a n e ,  no t  on i t  as  on a w i r e .
w h a t ' s  precar: :  us  abou t  a wooden c l o t h e s p i n ?  How can a
s h e l l  be l o s t  tw ig  by twig '? - the  mixing  o f  images i s  t r o u b l i n g .
No, t h e r e  was never  a l a unch ing  pad in  a d i s t a n t  ga laxy  . . .
Drop t h e  l i n e s  on t h i s  pad and down t o  "here  a l l  I  am"?
"her  t e e t h " —i m a g i n a t i o n ' s ?
To beam down i s  to  a r r i v e ,  i f  a i l  goes w e l l ,  w ith  a body,  
of  c o u r s e ,  k so " t jo d i l e s s "  must r e f e r  to  a l a t e r ,  a "when I 'm 
g e n e . "  Ip any c a s e ,  i t  comes in  with  a j o l t .  And to  be b o d i l e s s  
i n  a i r  i s  on ly  t o  be gone t o  s i g h t .
p .  4
" B a l l a s t "  —
!
What s i d l e s tup doesn t  n e c e s s a r i l y  t w i s t ,  and i f  i t  s i d l e s  up 
"from” t h e  mind s f i s h b o w l ,  n o t  in  i t ,  i t  must  emerge,  land  o u t s i d e  
someshow. But now i f  "h is  goggle eyes"  a r e  s t i l l  " f l a t t e n e d  a g a i n s t  
the  g l a s s " ?  The s h i f t  t o  " sh ip "  from " f i sh b o w l"  seems t o  ask  a l o t  
o f  indu lgence  from t h e  r e a d e r ,  and " b i c y c l e "  d o e s n ’ t  pedal  wel l  i 
. i n  w a te r .  This poem moves too  a r b i t r a r y  f o r  me ( e . g . ,  s c a l e s  /  
c u r l e d  on t h e  c u t t i n g  room f l o o r " , ' ,  i n  a ^ i s h - m a s h ,  f i d d l e - s i d l e  
a r rangement o f  t h i n g s .
^o now you may be t h i n k i n g ,  "My God, 1 e n t r u s t e d  my poems to 
t h i s  dunderhead ."  I  do f i n d  t h e i r  movement a t  once i n t r i g u i n g  
and,  a t  t im e s ,  b e w i l d e r i n g ,  a s  i f  you r a r e  p l a y in g  chords  w i th  
a hand t h a t  sp reads  n o t e s  and n o te s  wider  th a n  mine and hence 
i n  a way t h a t  makes me wonde r  t h a t  such a t h i n g  i s  b e in g  done, 
a c t u a l l y  b e i n g  done . . .
I  love  i t  t h a t  your poems a r e  w i ld e rn e * s ,  a r e  America 
a s - i t - w a s  and s t i l l - i s - f o r - p o e t s .
Love ,
&
